DEAL BREAKER #2: Ignoring
Class Etiquette

Are You Sabotaging
Your Summer
Intensive Audition?
Be mindful of these audition faux pas.
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When Complexions Contemporary
Ballet's summer intensive program
director Meg Paul auditions stu
dents for its Detroit intensive, there's

one thing that catches her eye for all the
wrong reasons. "lt"s a real pet peeve of mine
when a dancer keeps shifting her eyes to me
during a phrase," she says. "It tells me that
she"s not fully invested in the movement.
that she's more interested in being watched
than in embodying the choreography."
Every summer intensive director has
their own list of audition deal-breakers. but
there are a handful of universal turnoffs
to avoid. "Yes. we want the most talented
students. but when talent is paired with a
bad attitude or improper etiquette. it gives
us pause: Paul says. While certain behaviors
may seem minor. they can make all the dif
ference when it comes time for scholarship
offers or even acceptance decisions.

DEAL BREAKER #1: Not
Presenting Yourself Professionally
An audition is a first impression. and you
want to look your best. This begins with
researching the specific intensive·s audition
requirements. ·our audition has a dress
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code. and we expect dancers to respect
that: says Rina Kirshner. director of the
Russian American Foundation's Bolshoi
Ballet Academy programs. ·we want danc
ers to stand out through hard work and tal
ent. not brightly colored leotards or flowers
in their hair."
Even if the audition doesn't have a
strict dress code. opt for a basic look. and
prep in advance to make sure your shoes
and tights are in good condition. "We want
to see neat hair with clean shoes that are
properly sewn." Paul says. "Holey shoes or
ribbons that are just wrapped around the
foot are unacceptable.·
Presentation extends to your audition
shots. as well. "You don't need to hire a
professional photographer. but your photos
should actually represent how you look."
says Pamela Levy. director of Princeton
Ballet School. Glamorous headshots aren't
as helpful to school directors as a clean
photo with your hair as it will be during the
audition-likely in a bun. "Don't manipulate
your body shots in any way. either: Levy
says. "Your arabesque and tendu photos
should be easy to see and should accurately
represent your technique."

Be prepared to abide by the basic rules
of class etiquette. even when you're not
da_ncing. "You shouldn't be eating. chatting
or checking your phone on the sides."
says Paul. "You shouldn't even be sitting."
Directors expect dancers to take advantage
of every second of the audition. and this
means working through the combination on
the sides. or at least watching the perform
ing groups and listening to their corrections.
"We make a point to observe dancers on
standby.'' she adds.
Overly familiar interactions with the
faculty giving the audition. even if you
know them well. can also be a turnoff.
"You can of course say 'hi.' but maintain a
boundary of professionalism." Paul says.
"Being too friendly with the teachers can
make other auditionees feel like it isn't a
level playing field."
Where you stand in the room also
matters. ·we want to see dancers who
understand how to change lines. and who
pay attention when it"s their turn to go
across the floor:· Levy says. Kirshner adds
that a dancer who is eager to remain front
and center for the entire audition can come
off as aggressive or even arrogant "We
want dancers who can work as a team once
they're in the program. and this behavior
suggests otherwise:· says Kirshner.

DEAL BREAKER #3: Not Giving
100 Percent
On the opposite end of the spectrum. danc
ers who hide in the back. or who choose not
to perform certain combinations (barring
injury), can come off as apathetic or unmo
tivated. ·our program is rigorous. with at
least five hours of class a day.'' Kirshner says.
·11 an auditionee can't sustain full energy for
the hour-and-a-half audition. how are they
going to survive the summer?"
Another surefire way to make direc
tors question your mental endurance is by
giving up in the middle of a combination.
"It's so upsetting to watch." says Levy.
who counts combination dropouts as one
of her top audition pet peeves. "It doesn't
matter if you forget a step or fall out of a
pirouette. Maintain a pleasant expression
and keep working through it. and I may not
even notice!" Paul adds that a mid-combo
mistake is actually a great opportunity to
demonstrate your resilience. ·we know
these things happen. Show us you can work
through those moments without frustration.
and we'll see that you're quick on your feet."

POINTE I December 2017/January 20181 pointemagazine.com

DI
At
Au
try
rer
Im,
im
ex1
mi
ha
ex,
de
co
ha
m,
wt
a I,

Re

Cer
fou
We
ren
Prac

her s
Marc
it inc
to cr,
the s
com
off a
to ef
Tit
toe
"ye
thE
Ins
kn
sh,
up,
las

